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Symposium Unlearning Biennale, October 2018

How to think of the biennale not only as a curatorial platform to get involved with contemporary art
practices from around the world but also as a tool and process through which we change the way
in which contemporary art institutions are run?

Is it possible to reform the biennale, so that it operates under more equal economic, gender, and
ethnic power relations and under conditions of ecological sustainability?

How to imagine a biennale that does not end up in establishing a promising career for a couple of
individuals while the rest of the team is exhausted physically, mentally, and financially?

Participants of the
symposium

Spolek Skutek
Liverpool Biennale
Klinika

Oslo Biennial

Emilia Rigova

Jakarta Biennale
Display

Casco Art Institute
Visual Culture Research
Centre

Jindrich Chalupecky Society
Biennale Warsawa
Futura Project

Berlin Biennale

Plato Ostrava

OFF Biennale

Nha San Collective

ETC Gallery



http://www.spolekskutek.cz/
http://www.dlwp.com/
https://klinika.451.cz/
http://www.oslobiennial.no/
http://www.oslobiennial.no/
http://www.emiliarigova.com/
http://jakartabiennale.net/
http://display.cz/
http://www.casco.art/
http://www.casco.art/
http://vcrc.org.ua/en/
http://vcrc.org.ua/en/
http://vcrc.org.ua/en/
http://vcrc.org.ua/en/
http://vcrc.org.ua/en/
http://vcrc.org.ua/en/
http://vcrc.org.ua/en/
http://www.sjch.cz/
http://www.sjch.cz/
http://www.sjch.cz/
http://www.sjch.cz/
http://www.biennalewarszawa.pl/
http://www.biennalewarszawa.pl/
http://www.futuraproject.cz/
http://www.berlinbiennale.de/
http://www.berlinbiennale.de/
https://plato-ostrava.cz/
https://offbiennale.hu/en
https://offbiennale.hu/en
http://www.nhasan.org/
http://www.nhasan.org/
http://www.nhasan.org/
http://www.etcgalerie.cz/
http://www.etcgalerie.cz/
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George Yudice, Producing the Cultural Economy: The Collaborative Art of InSite, 2001.



Questions for the Symposium Who Are We Talking With

1) Is it possible to meaningfully but only temporarily engage communities of which one is not a member?

2) How does one deal with the tension between the primary public (the one that directly participates in the artwork)
and the secondary public (of art space visitors)?

3) How does one create platforms through art where people of different class, gender and race interact? How can
we talk with communities outside our social milieu in a meaningful way through art?

4) How does one acknowledge and financially remunerate the work of audience members/the primary public?

5) What kind of power relations are established between the artist and participants? Which are desirable and which
are problematic?

6) In what ways does the artist need art institutions when creating a relationship with the public?

7) Which conditions make art institutions public? Is it the subject matter of a collection (e.g. museum of social
movements)? Is it the access of public to the power/economical/curatorial structure?

8) What are the ways that art institutions can (un)learn from artistic practices that engage and create communities
around issues of concern and thus bring them - both the communities and issues in question - to the attention of
others? In what ways can they inspire a critical and self-critical art institution that does not want to enlighten the
public in the tradition of modernism nor produce commercial spectacles?

Participants of the
symposium

- lllia Gladshtein (Ukraine)

- Dmitry Vilensky (Russia)

- Igor Stokfiszewski(Poland)
- Ruti Sela (Israel)

- Zeljka Blaksi¢ (Croatia)

- Andang Kelana (Indonesia)
- Sra€ Sam (Czech Republic)
- Jifi Skala (Czech Republic)
- Lucy Lopez (UK)

- Alex Martinis Roe (UK)

- Marc Wilson (UK)

- James McAnally and Brea
James McAnally (USA)

- Marcus Steinweg (Germany)
- Emilia Rigova (Slovak
Republic)

- Jonas Staal (Netherlands)

- Sasa Uhlova and Jan Bélicek
(Czech republic)






Pojd bliZ je nazev prvni edice bienale sou¢asného uméni Ve véci uméni. Uméleckeé
prace, s nimiz se setkate na této vystavé, komunikuji emocionalni a télesnou
zkusenost, jez je ambivalentni a komplikovana. ,Pojd bliz*, fikaji nami vybrana dila, ale
tato blizkost muze byt i nepfijemna. Mizeme mluvit o pedagogice diskomfortu, jez se
soustfedi na rozporuplné emoce a veéri v jejich urcuijici roli pfi zpochybnovani
dominantnich ideologii a socialnich zvyku. Citové nepohodli muze vést k novému
emocionalnimu porozuméni tomu, jak zit s druhymi. Pojd bliz je vyzva k fyzickému i
mentalnimu priblizeni, mtze to byt véta, kterou rika dospély malému ditéti, muZe to byt
erotické v%zvéni Ci pratelska pobidka, ale i pohrizka. Setkani se mize odehrat v duchu
vzajemného porozumeni, stejné jako zasadniho nedorozumeni. Blizkost a empatie, dva
ustredni motivy vystavy, jsou zakladni lidskou potfebou a projevem pecujici,
emocionalni prace, kterou vykonavame pro ostatni i pro sebe samotné. Muze umeéni
zprostifedkovat zkusenost napfic tfidou, pohlavim nebo kulturou? Je mozné
emocionalné ¢i sensualné prozit zkuSenost nékoho, s kym jinak nemame vubec nic
spole¢ného? Je mozné vstoupit do zazitku, ktery je nam ze své podstaty cizi, protoze
pochazime z jiného socialné- -kulturniho prostfedi a mame jinou zkusenost? Vystavou
se prolinaji deje, které se pfimo €i nepfimo dotykaji nas vSech a jsou univerzalni, avSak
zaroven neskryvaji a Casto i zdUraziuji, Ze vychazeji ze zkuSenosti, jez je kulturné,
ekonomicky, socialné podminéna. To vSe se déje s védomim, Ze prostor galerie Ci
muzea nékteré typy zkuSenosti tradi¢né upfednostiioval, jiné vytésfioval. Svét uméni a
kultury neni nevinny. Je vytvaren spoleCenskymi podminkami, v nichz se realizuje a
rozviji. Zrcadli mocenské, ekonomické a genderové vztahy, geografickou pozici,
narodni identitu, dominanci kulturnich center (jejich instituci a ideologii), uméleckého
trhu Ci kritérii mainstreamovych médii. To vSechno jsou sily, které uméni formuji a s
nimiZ se uméni zaroven kriticky potyka. Vystava Pojd bliZ se s nimi vyrovnava pomoci
alternativnich taktik, jejichz zaklad je emocionalni a inkluzivni. Inspiraci pro toto
uvazovani mize byt pozice tretiho, hledani alternativy ke svétu, ktery nabizi jen dvé
proti sobé jdouci pozice, jako tomu bylo v obdobi studené valky v pfipadé Hnuti
nezucastnénych, v Casto sklofiované treti cesté, v pfipadé tfetiho genderu nebo
Casopisu Third Text [Treti text].

Konkrétnim pfikladem takového ,hlasu tfetiho® na poli uméni mize byt
postaveni socialniho realismu v Indonésii a na Filipinach. Tam se socialni
realismus ocitl v pozici zakazaného uméleckého sméru, zatimco zapadni
abstraktni a konceptualni uméni slouzily autoritativnim rezimdm jako
mimikry jejich prozapadni a demokratické orientace. Podobné historické
priklady jsou v pfikrém rozporu s mistni vychodoevropskou zkusenosti, jez
po roce 1989 oznacCkovala realismus jako nezivou reZimni propagandu a za
jedinou hnaci silu univerzalnich déjin povazuje zapadoevropské avantgardni
uméni. Diky podobnym ,tfetim hlasum” se hodnoty, v nichz jsme byli
vychovani, komplikuji, ne-li rozpadaji. Duch nasi doby vyvstava z
podobnych rozporl. Zjevuje se v rozpadajicich se vztazich starého svéta, v
jizvach, které se vryvaji do nasi pfitomnosti. Tyto jizvy nejvice pfibyvaji na
okraji, ktery se vSak dnes jiz nachazi vSude kolem nas, i v samotném stfedu,
vcetné hlavnich mést byvalych zapadnich civilizaCnich center. Berou na
sebe podobu rasové diskriminace, ekologicke krize, uprchlické krize Ci
virové pandemie. Vizualni obrazy zprostfedkovavaji popsané zmény zcela
bezprostfedné, zvlasté pokud je sdili nejen racionalné, ale plnopravné take
na urovni emoci. A umélecka hnuti, ktera na podobné problémy reaguiji,
napfiklad pfehodnocenim realismu na urovni jazyka uméni (socialni
realismus, neorealismus, cinema vérité, fukei-ron, Novy realismus,
dokumentaristicky realismus ad.), nejsou samoucelna — vynofuji se proto,
aby otevirala nové zplsoby vidéni.

Vit Havranek a Tereza Stejskalova

https://matterof.art/cz/publikace/bienalovy-pruvodce
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priklady:
strach
frustrace
radost
znechuceni
ponizeni
zadostiucinéni
laska

litost
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The Secular Council of the Utopian Matriarchat issues the following decree on 11 August 2019,
for the attention of all p subjects:

MATRICIAL
DECREE

Global Offspring, we lie at your origin and we lie at your end
We serve you altruistically, but not unconditionally:

Labouring you into being is our deepest obligation. By the power vested in us by the Founding
2 4 Mothers, we deliver each of you with a pre-installed palette of Ethical Plug-ins and Empathies. We
endow each of you with an of M and To nurture and sustain you upon
N g | de-wombing is to honour the sacrifices of Our Mothers and Their Mothers: No lactation is in vain.

The Matriarchat nevertheless reserves the right to determine the Weaning Point of each Offspring.
Severance is offered to each at the appropriate moment, with the expectation that severed progeny
will continue to observe and maintain the ways of The Matrix: No Umbilical Cord is eternal.

Despite the advanced state of Maternal Bondage, our systems are not perfect. Patriarchal ruptures
cannot always be antici or ively contained. ilical subjects do sporadically go rogue.
As your Leading Body, we herewith reaffirm our to ing | ding of
the post-umbilical sphere from Offspring that are dysfunctional beyond repair. We will continue to deal
severely with those who flaunt femicidal or infanti four. Deliberate ing of Repro-
ductive Justice will not be tolerated. Violence fuelled by Binary Extremists will be swiftly extinguished.
We cannot allow rogue Offspring to jeopardize the wellbeing of the brood at large.

To counter eruptions of testosterism, the Secular Council must—from time to time—make avail of the
extractive powers that have been bestowed upon us by Our Mothers and Their Mothers. We exercise
their supreme mandate only under the most extreme of circumstances: The Undoing of Labour is the
gravest of our duties.

On this day, we confirm the imminent withdrawal of the following progeny, each of whom has done
wilful and malicious damage to The Matrix

Offspring Mik
Offspring Nitup
Offspring Oranoslob
Offspring Pmurt

All call outs will be performed efficiently and humanely, under the expert supervision of highly qualified
de-birthing operatives. The requisite dose of Nicotyxo will be administered to each extractee to ensure
painless transition. Post-extractive uteri will be y and safely following
successful absorption procedures.

The mending of a patriarchal rupture is the highest service that progeny can offer to The Matrix. We
are maternally indebted to the Elite Reversal Agents who step forward in dire times to perform Rites
of Liquidation on behalf of all who inhabit the matricial commons. Our security and stability are
guaranteed by their selfless servicing of our Terra Mater.

The Secular Council is urgently seeking to recruit additional Reversal Agents to commit to high priority
recalls in the months to come. The labour of extraction is, and will remain, voluntary. To determine
- your eligibility, please contact your local Noitatseg Agency.

Exalted be the wombs that labour at our arrival and at our departure.

. YOUR MATRIARCHAT S.C.UM.20190811

Candice Breitz



Celila $ikané, bila ji i ugitelka.
Posilali ji do zvlastni, ona pak
vystudovala vysokou.

zdroj: Hatefree.cz

Mullerova villa v Praze, predstavuje luxusni obydli pfipominajici
prvorepublikovy zZivotni styl rodiny, ktera pravem patfila do prazské
vySSi spoleCnosti. Interiéry, které ze znacné €asti navrhl sam Adolf
Loos, pfekvapi svou dumyslnosti jak v ohledech vyuziti prostoru,
tak volbou materiall a rozmanité barevnosti. VeSkeré zafizeni
vynika svym kvalitnim provedenim. Adolf Loos vZdy spolupracoval
jen s témi nejlepSimi vyrobci, na néz kladl vysoké naroky. Spojeni
prepychu s jednoduchosti a funkénosti potvrzuje Mullerovu vilu v
roli jedine¢ného dila moderni architektury a designu. zdroj: Muzeum

hl.m Prahy
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1) nu, nu y nu XX Alzbéta BacCikova a Edita Stejskalova



Jirka Skala






POMOZTE NAM ODHALIT
TAJEMSTVI ZMIZELE SOCHY

ktefi si vybavi énou
sochu stavajiciu b
DBK. Kazda vzpo :

Napisté nam nebzavolejte.
Vase vzpominky‘se stanou
soucasti plan@vané vystavy,
a mozna namjpomuzete
ztracenou so@hu obnovit.
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Bienale Ve véci uméni

22.7.-18.10.2020, Praha

+420 777 177 559 www.matterof.art

divacibezumeleckehodila@gmail.com @ biennalematterofart i

Ceka vas odména! matterofart Isabela Grosseova, Jesper Alvaer

KONTAKT









Hosté: Bio Masha, Petr Bittner, Martin Babicka, Jakub (vZern)'/, Vaclav

Drozd, Dominika Grygarova, Georgia Hejdukova, Viktor Heumann,

Katerina Hola, Petra Jelinkova, Anna Karnikova, Pavel Karous, Katerina K
Kulanova, Lukas Likavcan, Ladislav Loukota, Johana Nejedlova, Kaca
Olivova, Jana Orlova, Jakub Ort, Alma Lily Rainer, Lukas Senft, Jiri Skala,
Jakub Stejskal, Katerina Simackova, Eva §|esingerové, Pavel §p||'cha|,
Jan Tésnohlidek, Martin Tomanek, Hana Tureckova, Katerina Tureckova,
Tomas Uhnak, Petr Vasa, Tereza Virtova, Lenka Vrbova, Martin Zet

Verejné slyseni probéhne v ceském jazyce. Na misté je mozné
objednat si z nabidky jidel kantyny. / The hearing will be conducted in
Czech language, the cafeteria will be serving warm meals throughout
the event.

Akce ie soucasti vvstavv 'Poid bliz: Bienale Ve veéci uméni / Matter of

Institut uzkosti
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7 Locarno Film Festival
Official selection
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Eric Baudelaire






Robert Gabris









> Aukéni Galerie PIat";i, www.galerii:platyz.c2
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Taring Padi, Bohumila Dolezelova






TWO YEARS AGO, HUNDREDS OF CHINESE HUMAN
RIGHTS LAWYERS WERE TARGETED IN AN UNPRECEDENTED
CRACKDOWN. TODAY, THEIR COLLEAGUES WHO
REMAIN FREE MUST DECIDE WHETHER TO GIVE IN — OR RISK
EVERYTHING TO KEEP FIGHTING FOR THE RULE OF LAW.

Sbirka pazourkd Skanzen Boletice, Milan Mikulastik







Ateliér nevrétné Zmény Martin Vongrej, Marian Palla,
Olga Karlikova, Denisa Lehocka, Lenka Glisnikova, ad.












tiraz

umelci a umelkyne:

Adriena Simotova, Alena KucCerova, Alice Nikitinova, Allan Elgart,
Alzbeta Bacikova, Atelier nevratné zmeny, Bohumila Dolezelova,
Candice Breitz, Elisabeth Subrin, Eric Baudelaire, Eva
Springerova, Hafiz Rancajale, Institut uzkosti, Isabela Grosseova
& Jesper Alvaer, Jean-Charles de Quillacq, Jirka Skala, Kresimir
Golik, Lucy Beech, Marina Abramovic¢, Milan Mikulastik, Nadézda
Pliskova, Olga Cechova, Otty Widasari, Ragnar Kjartansson,
Rasa Todosijevi¢, Renato Guttuso, Robert Gabris, Sbirka
pazourku bolatického skanzenu, Selma Selman, Sonia Natra,
Taring Padi, Thomas Hirschhorn, Veronika Srek Bromova, Véra
Merhautova, Viola Jezkova

Bienale Ve véci uméni je projekt iniciativy pro sou¢asné .. , , it v ,
. . : ,J P ,J o yP , . Reditelka Veronika Janatkova, kuratofri Vit Havranek,
umeni tranzit.cz. Prvni rocnik vznika ve spolupraci

s GHMP Tereza Stejskalova, tym Viktorie Bélicakova, Max
= Dvorak, Kaja Jurcisinova, Vera Krejcova, Laura Pappa,
a mnoho dalSich !


http://www.ghmp.cz/

